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own creation, the Waltz in A flat, and, perhaps
because It was so intimately precious, refrained
from publishing it. (After the composer's death,
Fontana published the work as Opus 69, No. i.)

Chopin returned by way of Leipzig. There he
met Mendelssohn, who took him to call on Wieck.
The visit is noteworthy, for it brought together
three of the outstanding composers of the time.
When they called at the little house, they found
not only Wieck but also his daughter, Clara,
with Robert Schumann. Was ever such a high
aggregate of romanticism found at one moment in
one place ? The sight of Clara and Robert to-
gether, even in her father's house, could not but
have intensified in Chopin the sadness of his own
parting with Marja. When he returned to Paris,
the memory of those Dresden days pricked him
into creative activity. He began to compose
freely, and at length, with the G minor Ballade,
reached a point of climax. When Schumann
heard this composition he gave his opinion in
the form of a rather fine distinction. It was not
Chopin's greatest work, he said, but the one he
himself liked best.

In the four Ballades, Chopin again applies to the
pianoforte a form that had sprung from another
source. In origin this type of composition was an
epic narrative for solo voice. The epic quality is
retained in each of Chopin's Ballades, and,
although the absence of words and vocal expres-
sion is in one sense a handicap, in another it is
an aid to a greater freedom of imagination in the